1. TENIKA

2XOAH

d\ocodkn

TMHMA

lotopiag kaw ApxatoAoyiag

ENINEAO ZMOYAQN

Mpomntuxlako

KQAIKOZ MAOGHMATOZ

INT 845 ‘ EEAMHNO ZMOYAQN | IT, H

TITAOZ MAGHMATOZ

MoAwtikn ko Téxvn: Avon kat AvatoAn octov Wuxpo
MNoAspo

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ

QPE2

AIAAZKANIAZ MONAAEZ

3 5

TYNOzZ MAOGHMATO2

ElS1kov urtoBabpou

NPOANAITOYMENA
MAGHMATA:

FAQZZA AIAAZKAAIAZ ko
EZETAZEQN:

EAAnviKa

TO MAGHMA
NPOZMEPETAI ZE
OOITHTEZ ERASMUS

Nat

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)




2. MAOHZIAKA ANOTEAEZMATA

MaBnolakd ArtoteAéopato

To pabnua anookomet:

- Nanpoodépel pia moAUTAeUpN avAyvwon TG LeETaBaAAOUEVNG OXEONG
HETAEL TTOALTIKAG KaL TEXVNG OTO EUPUTEPO YEWTIOALTLKO TtAaiolo Tou Wuypou
MoAéuou

- Na eloayayet Toug ¢olTtnTEG OTLG TTAEOV KOUBLKEG YLOL TNV KATAVONON QUTAG
NG oX€0NG TEXVOLOTOPLKEC Kol PLAOCODIKEG CUTINTAOELG TNG TEPLOSOU

- Na €€olkelwoeL TOUG POLTNTEC E LA OELPA EUPANUATIKWY KELUEVWV KOl
TomoBeTAOEWV TIOU 0lpOPOUV LOTOPLKA {NTHMOTO OXETLKA LE TOV
HOVTEPVLOUO KOL TOV PEAALOUO, KOOWG KoL TN Hopdn KoL TO TIEPLEXOUEVO TOU

£€pYOU TEXVNC

Fevikég Ikavotnteg

H avantuén wotopikng yvwong. H e€otkeiwon pe éva ¢paopo KAAALTEXVIKWY LECWV,
UALKWV KOl TEXVLKWV. H avamtuén tng tkavotntag KPLtikng a€loAdynong motkiAwv
BEWPNTIKWY KELLEVWV KaL LOTOPLKWV TNYwV. H avamtuén §£€lotrTwy OmTIKAG
avaAuonc. H tkavotnta avantuéng Kol mapouciacng CUVEKTIKWY EMLXELPNHATWV.

3. NEPIEXOMENO MAOHMATOZz

To padnua dtepeuva tn ox€on TMOALTIKNC KAl TEXVNE KATA TN SLAPKELX TOU
WuyxpoU MoA£pou. H LoTopikn Katavonaon Tng OXEonG AUTAG eival
ovanoomnaota cuveedepévn He TNV EUMAOKH TwV (0AANAOCUYKPOUOUEVWV)
TAOEWV TOU PEAALOHOU KOl TOU GopUaAlopoU otnv PuXPOTOAEULKY Stapdxn.
Me adetnpla ta avtimaAa KOAATEXVIKA TOpASELYLOTO TOU 2O0LAALOTIKOU
PeaAlopou otn ZoBLletikn Evwaon kat tou Adnpnuévou EEmpeoioviopol oTig
HMA, To paBnua otoxevel va e€eTaoel, adevog, TOUG TTOLKIAOUG TPOTIOUC UE
TOUC OTOLOUG Ol ELKAOTIKEC TEXVEG EVOWHOTWONKAV EVEPYA OTNV TIOALTLOULKN
SutAwpatia katd Ty meplodo autr. APeTépou, TO LABNUA ATTOOKOTIEL va
SWOEL pia CUVOTTTIKY) AAAQ KPLTIKA EVNUEPWHEVN ELKOVA TWV
ONUOAVTLIKOTEPWV SLEVEEEWV YUPW OO TOV PEXALOUO Kal ToV GOPUOALOUO
EVTOYHEVN O€ £va eUPUTEPO BewpnTIKO MAalolo. O 0TOXOC Elval CUVETIWG Vol
€€0LKELWOEL TOUG HOLTNTEC UE TIC TTOANATTIAEC, KOl TIOALTIKA GOPTLOUEVEC,
OVOYVWOELG AUTWYV TWV TACEWV, TIAPAAANAQ PE LA OELPA KAAALTEXVIKWV
napadelypdTwy.




4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOrHzZH

TPONOZ NAPAAOZHE. | MpOowMo pE MPOCWIO

XPHZH TEXNOAOFIQN | Xprion mapouaotacewv PowerPoint.
NAHPO®OPIAZ KAI | NMpoPoAEg Bivteo.
ENIKOINQNIQN | Tpododotnaon tng NAEKTPOVIKAG MAatdOpUag TOU
e-course € UALKO Kal aoKNoeLg EUmédwong.

OPTANQZH AIAAZKAANIAZ T ®oprog Epyaciag
Eéaunvou
13 AloAé€elg 41 wpeg
Autovoun HeAETN Kal 84 wpeg
0LOKNOELG EUMESWONG
JUvolo Mabrpatog 125

AZIOAOTHZH DOITHTQN | Mparmth e§€taon
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