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2. MAOHZIAKA ANOTEAEZMATA

MaBnolakd ArtoteAéopato

To pabnua anookomet:

- vo EETAOEL TN KUETAUOVIEPVAY» KOL TN «CUYXPOVN» TEXVN WG
€L60MOYIKEC/EVVOLOAOYLKES KOTNYOPLEG

- va e€olkelwaoel Toug GoLTNTEG HE Tov Adyo Ttou adopd TN apaywyn,
npocAnyn kat kukAodopla Twv Epywv TEXVNG, KABWGE Kot e KUplopXEeS
KOAALTEXVIKEG TAOELG OTNV UTIO HeAETN Tiepiobo

- Vo EMAVEEETAOEL, PEOA OO EUPANUATIKA KELLEVA, TTAPASESEYUEVEG
avTIAAYPELG YUPW aTto TV TEXVN, KBWGE KaLl EVVOLEC, OTIWC AUTEG TNG
«TIPWTOTUTILAG» KOl TNG «auBevTikOTNTACY

- va gepPabuvel oe BewpnTIKES Kot PLAocodLkEG culnTHOELS YyUPW ATTO TOV
0pLOMO TNE TEXVNC KABWC Kal TN dUOoN TWV KAAALTEXVIKWY HECWV OTNV UTIO
HeAETN Tepilodo

Fevikég Ikavotnteg

H KpLTikn Katavonon cunNtioewy yupw amo tn ¢uon Kal Ta «0pLa» TNG TEXVNG KAl O
OUCXETLOMOG QUTWV HE BepeAlwS LG KAANTEXVIKEG e€EAIEELC KATA TNV e€eTAlOUEVN
nieplodo. H e€olkeiwon pe éva dAopa KAAALTEXVLKWY LECWYV, UALKWVY Kal

TEXVIKWV. H avamtuén tng tkavotntag KpLtkng afloAdynong mokilwv Bewpntikwv
KELLEVWV KOL LOTOPLKWV TtNywv. H avamtuén deflotitwy omTikig avaluong
KAAALTEXVLIKWY £PYWV Kal EIKOVWV. H Lkavotnta avamntuéng koL mapouciaong
OUVEKTIKWV ETUXELPNUATWY HEOW oLINTACEWY OTNV TAEN.

3. MEPIEXOMENO MAGHMATOZ

To padnua anookomet otn PEAETN TNG TTOPELaC KAl EEEALENC TWV ELKAOTIKWV
TEXVWV 0Tn AUtk Eupwrn kot Bopela Apepikn, amo tn dekaetia touv 1970
£w¢ Kot onpepa. O oTtoXoC Tou pabrpatog eival Stttog. Adevog, otoxeUEeL
OTO VA £E0LKELWOEL TOUC POLTNTEG UE LA OELPA ELKOLOTIKWY TACEWV KOl
TIPOPBANUATIOUWY TIOU GUMTIITTOUV (] Kot cuVSEovTaL avaSPOULKA) LE TNV
NYEUOVIO TOU PETAPOVTEPVOU AOyoU oto Ttedio tn¢ lotoplag tng Téxvne. 2to
mAaiolo auto Ba peAetnBolv, petafl AAAWV: n EAguon TNC TEXVNG TNG
olKelomoinong, N GEULVLOTIKN KPLTLKH TOU KaAALTEXVIKOU (€puduAou)
UTTOKELUEVOU, KaL N BLVTEO-TEXVN, N NYEMOVIA TWV ETUTEAECTIKWV TEXVWV




(Xamevivyk, Téxvn Tou Zwpatog, Nepddpuave) Kat oL VEEG AVTIARPELS yLa TO
OWUQ, TNV TEXVN TNG CUMUETOXNG, TN BLOTOALTIKN KL TOV GEULWVIOUO. Ta

KLV LOTO 0vaAUOVTaL O€ OXEON HE LOTOPLKOUG oTaBpoU¢ 0mwe o Mdng tou
1968, n ntwon tou teiyoug Ttou BepoAivou alAd Kal n cUyXpovn OLKOVOULKNA
Kplon KoL oL VEEG TTOALTLOTLKEG oUVONKEC TTou Slapopdwvovtal oto MAaiolo
TNG MOYKOOULOTIONONG KOl TNG LETATIOKLOKI G KOL VEOQTTOLKLOKIG
Katdaotoong onuepa. APeTépou, TO LABNUA ATIOTLUA TG ONUOVTLIKOTEPEG
KOAAALTEXVLKEG TACELG TNG MEPLOSOU TIOU eyKaLlvIAleTaL Le TN AREN Tou
WuxpoU MOAEUOU — TIEPLOSOU TTOU CUVOSEUETOL OO VEEG OTTOTIELPEC
KaTavonong Kat EVwoloAdynong tng «ouyxpovne» tExvne. Metafl aA\wv Ba
€€eTAOTOUV: N EMTOTLA TEXVN KAL N «OXECLOKN AloONTIKA», N €EmoTpodn
OTOV PEAALOUO, KoL TIPOODATEG EKOECLOKES KL ETILUEANTIKEC TTPOOEYYIOELG
oTLG TOANATAEG yewypadieg TnG TEXVNG Katd Tov 210 alwva.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIHzH

TPOMOZ NMNAPAAOZHZ. | MNpbowmo e MPOCWIO

XPHZH TEXNOAOFIQN | Xprion mapouaotdcewv PowerPoint.
NAHPO®OPIAZ KAI | NpoPoAég Bivteo.
ENIKOINQNIQN | Tpododotnon tnG NAEKTPOVIKNC TTAATHOPLOG TOU
e-course Je UALKO KoL AOKNOELG EUTTESWONC.

OPTANQZH AIAAZKAAIAZ T T ®oprog Epyaciag
Eéaunvou
13 AwoAg€elc 39 wpeg
Autovoun HEAETN 86 wpeg
ZUvoAo Mabrpatog 125

AZIOAONHzIH ®OITHTQN | Mpamth e€€taon
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