Anuoupyia lotopkov Kat Aaoypadikol Mouosiov Anpuntodvag

H Anuntodva, Kowotnto Tou OPELVOU TIEAOTIOVVNOLAKOU XWPOoU, £XEL BLWOEL, LSLaitepa PETA
v mepiodo tou B’ Maykoopiou MoAépou, paydaloug KOWWVLKOUG Kol TIOALTIOULKOUG
UETOOXNUATIOUOUG: TNV TILKPN eUMeLpia tou Epduliou NoAépou, mou adnoe Babld tpavpota
OTNV TOTIKA Kowwvia, TNV mAnBuaopiakn anodlapBpwaon Kal tn cuvakoAoudn petavaoteuon,
KUPlWG otnv ABrva (n umepATAQVTLIK UETAVACTEUON TNG TPOTOAEULKAC Tieplodou rTav
gniong abpoa), Tn Snuoupyla KOG «KOLWVOTNTOG EKTOG KOWVOTNTAG» OTNV MPWTEUoUOoQ, TNV
MAPAKUN TWV TOPOYWYLKWYV Sopwv (ktnvotpodia, apmelokoAAlEpyela, Tapaywyn
MrapouTng). Ano tn dekaetia tou ‘80, kat wSlaitepa amod tn dekaeTia Tou ‘90 KAl HETA N
Anuntodva otadlakd eVOWHATWVEL OlAdope; €KOOXEC «EKOUYXPOVIOMOU» Kal, TO
ONUOVTLIKOTEPO, OVASELKVUETAL OE TOUPLOTIKO TPOOPLOUO, aflomolwvtag Slddope eKSOXEC
TapAadoong, KANPOVOLLLAG KAl «TIOALTIOULKAG AUBEVTIKOTNTAGY.

To uTo i6puon lotoplkd kat Aaoypadikd Mouaoeio Anuntoavag (ApXovtikd Avtwvomnoulou),
dobotel va avadelybel og £va auyxpovo Mouaoeio, mou Ba KaTAoTEL MUPNVAG UVAUNG YL
TNV KOWOTNTA TwV Anpntoovitwy omou Kat av Stafolv, aAld kat tedio Snpociou Staldyou
yla ta {NTAMaTa TTou armaoXoAoUv Tov TOTO Kal Tou¢ avBpwroug Tou. ITo TAQICLO TNG
Snuoupyiag tou Mouosiou Kol TNG €PEUVNTIKAG KOL ETLOTNHUOVIKAC TEKUNPLWONG TOU
npoUmnoBetel mephapPavovtal Kot Ta €€NG:

* H Tekunplwon Twv avIIKELLEVWY TIOU TIPOKELTOL va eKTeEBOoUV. I autd meplthappavovtal €idn
gvbuong, €ldn OLKLOKAG XPNONG Kal OLKOTEXVIAG, E£TUTAQ, YEWPYKA KOl KTNVOTPODLKA
epyaleia, €ibn TPOOWTIKAG XPNONG, KOOUNAMOTO, OMAQ, OLUKOOUNTIKA OVTLKEIUEVQ,
TOUPLOTLIKA OVAUVNOTIKA Kol adioeg, eMIOTOAKA deAtdpla, avTikeipeva cuvSedepéva e Tn
MVAKN KOL TV TAUTOTNTO AnUNToOVITWVY/-100wv, OAAA Kol TIPOLKOoUUPWVA, ETILOTOALG,
Sladopa éyypada K.4.

* H tekunpiwon tou apxeiov ¢wroypadlwv tou dwroypddou tn¢ Anuntodvag MixaAdkn
MavayomouAou (1888-1956), ue mpotepaldtnto ot dwroypoadieg mouv Ba aflomoinbouv
otnv £kBeon, aAAd KAl OTOV LOTOTOMO TOU Moucsiou, otov Yndlakd odnyd KktA.). H
Tekunpiwon Twv dwroypadLwv nepAapBAVeL TNV TAUTLON TWV ELKOVI{OUEVWY TIPOCWTTWY KOl
v évtafn toug oto yevealoylkd SEvipa TtNG ANUNTOAVOC, TN HEAETN TWV XWPLKWV
METAOXNHUATIONWY KOL TWV HETOOXNUATIOUWY TOU TOMOU OMWG OIOTUTIWVOVTAL OTLG
dwtoypadieg KTA.

e H dnuloupyila twv moAuvpeokwy edpapuoywy (Bivteo, ohoypdupata, PndLakoug xapteg
KTA.) mou Ba meplapBdavovral oto Mouaoeio kaBwg Kat tnv aflomoinon Tou UALKOU Tou €XeL
ouykevipwBel oto mAaiclo tng Snuioupyiag tou Apxeiou Mpodoplkwv MopTuplwv Kot
lotoplwv Zwng Anuntoavag.

e TéAog, avamoomacto HEPOC TNC Onuioupylog tou Mouocsiou eival kol 0 TEPALTEPW
EUMAOUTIONOC Tou Apxeiou MNpodopikwy Maptuplwv Kal lotoplwv Zwng, and to omnoio
eTAeypéveg ipodoplkeg adnynoelg kot Bloiotopieg Ba aflomolnbolv otnv £kBeon, site wg
EPUNVEUTIKA LEOA €lTE WG AUTOTEAN eKBEPATA. 2TO MAALOLO AUTO Slevepyouvtal TPodOpPLKES
oUVeVTEUEELG oL omoleg kat epmAoutilouv To Apxeilo Npodopikwv Maptuplwyv Kat loToplwv
ZwAC¢ Anuntoavag. Ta Béuota mou SLEpEUVWVTAL 0TO TAALOLO TNG OXETLKAC £PEuvag €ival,
MeTaty GAAwv, n Twn otn AnUNToAva TI( UETOMOAEULKEC OEKOETIEG, N UETOKESIO TwV
ANUNTOQVLTWY OTA 0OTIKA KEVTPA Kal dlaitepa otnv ABrva, N opyavwaon Toug we KowotnTa
amodAUwWY, N CUYKPOTNON KoL N TOALTIOULKE €mippon TG ASeAdOTNTAC ANUNTOQVLTWY TNG
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ABrivag, n epyacia oto Mpaktopeio Ebnueplbwv ABnvaikou Tumou, n dlacmopd Twv
Anuntoavitwv/-locwv o 6An ™ EAAMGSa e TNV L8LOTNTA TWV UTIO-TIPAKTOPWY TUTIOU K.d.

O OUVOALKOG TIPOUTIOAOYLOUOG TOU €pyou avépyetol oto 922.748,50 supw pe 100%
xpnpatodotnon and to Eupwnaikd Tapeio Nepipepetakng Avamntuéng (ETNA). H uAomoinon
Tou €pyou, n omola fekivnoes to 2021 pe tnv évtaén tou oto Emixelpnolako Mpoypopua
«Mehomovvnoog 2014-2020», cuvexiletol mMAEov He TV €vtagn tou oto Emixelpnolokd
Mpoypappa «Mehomovvnoog 2021-2027».

Apuobdila Ymnpeoia tou Ymoupyeiou MoAltilopoU yla tnv UAomoinon Tou €pyou eival n
AlevBuvon Neodtepng MoAtlotikng KANpovopLag Kal oTLG Epyacieg yla Tn dnpoupyia tou
Mouoeiou cuppetéxel o Emikoupog KaBnyntrg Aaoypadiag kot AvBpwrmoloyiog YAk
MoAwtiopdc) Mavvng N. Apivng.

The establishment of the Historical and Folklore Museum of Demetsana

Demetsana, a community situated in the mountainous Peloponnese region, has undergone
significant social and cultural transformations since World War Il. These transformations have
been particularly pronounced, and include the following: the Civil War, which inflicted
profound wounds on the local community; population restructuring and subsequent
migration, primarily to Athens; transatlantic migration, which was particularly intense in the
pre-WWII period; the establishment of a “community beyond the community” in the capital
city of Athens and elsewhere (e.g. USA); and the subsequent decline of productive structures,
such as livestock farming, viticulture, and gunpowder production. Demetsana has gradually
incorporated various versions of “modernization” since the 1980s, particularly since the
1990s. Most importantly, the town has emerged as a tourist destination, capitalizing on
various aspects of tradition, heritage, and “cultural authenticity.”

The Demetsana Historical and Folklore Museum (Antonopoulos Mansion) aspires to function
as a contemporary cultural institution, serving as a nexus for local memory and identity, and
as a forum for inclusive and democratic dialogue on matters pertaining to the future of
Demetsana. The establishment of the museum, in conjunction with the requisite research and
scientific documentation, entails the following steps:

* The documentation of the objects to be exhibited. These include clothing, household and
handicraft items, furniture, agricultural and livestock tools and utensils, wool processing and
sewing tools, jewelry, weapons, decorative objects, objects associated with the memory and
identity of the community, tourist souvenirs and posters, postcards and various documents
(e.g. dowry agreements, letters, banknotes) etc.

* The documentation of the photographic archive of Demetsana photographer Mihalakis
Panagopoulos (1888-1956). The initial focus of this documentation is on photographs
intended for use in the forthcoming exhibition, as well as for publication on the museum’s
website, in the digital visitors’ guide, and other media. The documentation of the photographs
includes the identification of the persons depicted, their relation with the extended families
of Demetsana, the transformations of settlement and the rural landscape as represented in
the photographs, etc.
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* The creation of multimedia applications (e.g., videos, holograms, digital maps) to be included
in the Museum, as well as the utilization of the oral material collected in the context of the
Demetsana Oral Histories and Life Stories Collection.

* Finally, an integral part of the creation of the Museum is the further enrichment of
Demetsana Oral Histories and Life Stories Collection. Selected oral narratives and life stories
from the archive will be used in the exhibition, either as an interpretive means or as
independent exhibits. The subjects examined in the pertinent research encompass the
following: the post-war decades in Demetsana (especially the period of civil war), the
migration of Demetsana residents to urban centers, particularly Athens, their organization as
a diasporic community, the formation of the Brotherhood of migrants from Demetsana and
the organization of their life-world in Athens (for instance their occupation in the Central Press
Distribution Agency).

The total budget for the project is €922,748.50, with 100% funding from the European
Regional Development Fund (ERDF). The project’s initiation occurred in 2021 with its inclusion
in the Operational Program “Peloponnese 2014-2020.” Its continuation is now supported by
its inclusion in the Operational Program “Peloponnese 2021-2027.”

The Ministry of Culture’s Directorate of Modern Cultural Heritage has been designated as the
competent department for the implementation of the project, with Associate Professor of
Folklore and Anthropology (Material Culture), loannis N. Drinis, serving as a member of the
working group (scientific committee).



